UNIVERSITY OF NEW ENGLAND 


University of NAME: 
New England 


STUDENT NUMBER: 
UNIT CODE: FREN303/403 
PAPER TITLE: French Translation | 
PAPER NUMBER: First and Only 
DATE: Thursday 4 June 2015 TIME: 9:15 AM TO 11:30 AM 


TIME ALLOWED: — Two (2) hours and fifteen minutes 


NUMBER OF PAGES IN PAPER: THREE (3) 
NUMBER OF QUESTIONS ON PAPER: TWO (2) 
NUMBER OF QUESTIONS TO BE ANSWERED: TWO (2) 


STATIONERY 6 PAGE ANSWER BOOKS 0 GENERAL PURPOSE ANSWER SHEET 
PER 
CANDIDATE: oO GRAPH PAPER SHEETS 0 GEOLOGY SAMPLES 


OTHER AIDS REQUIRED: NIL 
POCKET CALCULATORS PERMITTED: NO 


TEXTBOOKS OR NOTES PERMITTED: STUDENTS ARE PERMITTED TO USE A 
FRENCH-ENGLISH, ENGLISH-FRENCH DICTIONARY AND A FRENCH- 
FRENCH DICTIONARY 
INSTRUCTIONS FOR CANDIDATES: 

e Candidates MAY NOT start writing until instructed to do so by the supervisor 


e Please pay attention to the announcements and read all instructions carefully before 
commencing the paper 


e Candidates MUST write their name and student number on the top of this page 
e Answer both questions in the answer book provided 


e Translate the first passage (Question |) into ENGLISH, and the second passage (Question 2) 
into FRENCH 


e This examination question paper MUST BE HANDED IN with worked scripts. Failure to do 
so may result in the cancellation of all marks for this examination 


REMEMBER TO WRITE YOUR NAME AND STUDENT NUMBER AT THE TOP OF THIS PAGE 


THE UNIVERSITY CONSIDERS IMPROPER CONDUCT IN EXAMINATIONS TO BE A SERIOUS OFFENCE. 
PENALTIES FOR CHEATING ARE EXCLUSION FROM THE UNIVERSITY FOR ONE YEAR AND/OR CANCELLATION 
OF ANY CREDIT RECEIVED IN THE EXAMINATION FOR THAT UNIT. 


FREN303/403 Trimester 1, 2015 


The total number of points available is 100. 


QUESTION 1 (50 points) 


Traduisez le passage suivant en anglais. 


Proust a Istanbul 
Orhan Pamuk, prix Nobel 2006, raconte les amours d’un fils de famille et d’une cousine pauvre. 


Istanbul, cété grande bourgeoisie. Kemal doit épouser Sibel, jeune fille bien sous tous rapports qu'il 
aime sincérement. Dans un magasin d'articles de mode ot I'on vend des accessoires de contrefacon, 
Kemal reconnait sa cousine en la personne de la vendeuse. De cette jeune beauté de 18 ans, qu'il avait 
croisée du temps ou elle n’était qu'une « gamine maigre de douze ans », il tombe immédiatement 
amoureux. Pendant des mois, Kemal et Fiisun vont se retrouver dans un appartement désaffecté dont la 
mére de Kemal se sert occasionnellement comme d'un débarras pour y entreposer des vieilleries. Ils y 
vivent une passion, autant physique que morale, dont le roman de Pamuk se voudrait le musée national 
— un Louvre de l'amour et de la nostalgie. 


Car le héros, Kemal, propose a Pamuk, l'auteur du livre qui en devient le gardien-personnage, de 
dresser un mausolée a cette union contrariée. Ainsi l'auteur concoit-il le livre comme une suite de 
vitrines ot sont présentés, non sans humour et comme des talismans, tous les objets ayant joué dans 
cette histoire un rdle quelconque, pour leur pouvoir d'évocation sentimentale ou leur valeur 
historiographique: « J'expose ici une réplique exacte du pain acheté chez l'épicier d'en face », écrit 
Pamuk dans la grande scéne triste ot Kemal est contraint de tout avouer a Sibel. « J'aimerais rappeler, 
ajoute-t-il, que ce pain constitue depuis un demi-siécle l'aliment essentiel de millions de personnes a 
Istanbul et montrer a travers lui que la vie est faite de répétitions mais que tout finit par étre 
impitoyablement oublié. » 


Le roman d'Orhan Pamuk dépasse trés largement, on le voit, le seul récit d'une passion qui s'épanouit 
dans son impossibilité. Car c'est l'occasion, pour l'écrivain, de dresser un tableau de la société turque 
des années 1970, avec sa grande bourgeoisie partagée entre modernité occidentale et traditions 
ancestrales. 


Didier Jacob, Le Nouvel Observateur, le 19 avril 2011 
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QUESTION 2 (50 points) 


Translate the following passage into French 


At a loss for words: Jean-Luc Godard’s new movie plays wicked games with subtitles. 


The world’s critics, gathered in Cannes to see Jean-Luc Godard’s latest film last week, expected many 
things from cinema’s imprecator-in-chief, ranging from brilliance to ridicule by way of the obscure, but 
they didn’t expect what they got, and as always with Godard, he outwitted us all. Godard’s art of 
subtitles sent the monolinguistic hordes screaming after three minutes. How dare he? How dare he 
translate only one word in five? 


When a character on screen said “L’argent est un bien public”, the English caption on the screen read 
“money public good”. With never more than three words on screen, widely spaced and sometimes even 
joined together, no pronouns and no verbs, Godard did what no other film director will ever dream of 
achieving: say merde to reality. And it took a truly Wild Bunch, the English-named French film 
company that financed the film, to pay for us to watch an oeuvre’s own sabotage. 


When Franco-German politician Daniel Cohn Bendit asked Godard two weeks ago about translation, in 
a téte-a-téte engineered by the French arts weekly Telerama, Godard replied that he didn’t believe in it. 
Godard belongs to Old Europe, a world where German philosophers, British playwrights, French 
writers, Italian composers, Spanish poets, Dutch painters can converse read and write in their 
neighbours’ languages. He belongs to a time in which any enlightened European understood five 
languages, Latin not included. Elitist? No, revolutionary. 


It is perhaps no surprise that Godard subverted his subtitles for a film that takes place on one of those 
anonymous Mediterranean cruises where thousands of people of a dozen different nationalities are 
forever crossing without meeting. Godard rejects a world seemingly brought together by globalization 
that has in fact created a new cultural Babel wherein the new lingua franca, English, doesn’t pacify or 
unify. “Don’t translate, learn languages,” said Godard to Cohn-Bendit. The New Wave enfant terrible 
may well have a point. 


Agnes Poirier, Guardian Weekly, 28 May 2010 
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